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NOTA: Os acidentes ocorrentes sdo validos até o final do compasso
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de precaucao sdo largamente utilizados para facilitar a leitura. PARA OUARTETO DE VIOLGES

NOTE: Accidentals apply to the measure in which they appear, just like

the tradition. In spite of this, vast amounts of courtesy accidentals were TWO C H R I STM AS P I E C E 8

placed throughout the score to facilitate reading.
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(*) Estas pecas podem ser também executadas por uma orquestra de violdes,
com cada uma de suas quatro partes sendo tocada sempre non divisi.

(*) These pieces can also be played by a guitar orchestra, with each of
its four parts being played always non divisi.

° kbel bo bd  bd—d bd. bo ¥ hd —— -

Y1
s )
T

P f
1) 22 D O
1 T

—

af&é;’:

bd T4 bdTdbd 9 bdTe bd T4 47

;;—
TR
BEL

[a)
v
I |
A\SV
D)

A
.
\
J

[ ]
| T
L
L
e

N

)

N
L1

M

Ayl

[a)
v
111 7}
A\SV
D)

Oﬂ " t D — gHJ t R 5 §|! }
S S= SE=SSS==S == e —
Yomw 3 s by 7 o w f—F =

COPYRIGHT 2025 BY MARCUS ALESSI BITTENCOURT.
ALL RIGHTS RESERVED _ 1 _



[
\ (
A (TTIEe A IC [ 3
L= = N . o KN
| Q] _— N
Hueiu |%. i N || N
A [ (A "
\ \ ¥
ﬂw i ] |3
|0 ¥ n N I [ Y
Azg. \ 4 h 4 atay v
\
[ YAEN “ i YRE. 2% « I~ STANE Y.
s S S T
1 Ne_ L KA RA \e N
(Yl / | >~ /
( o R
i e .
>L4v,__9_ pW d. |m||
i~ | | N[ 1%
N
\ R
\ \

YRS N |
) T = T
—Nal —$ |\a ~ o TR

A , / ¥ v
Iﬁw I ] |
—$ |0 ¥ n N I [ Y

A24 \ 4 P atay v
\ {
{ RN ) !L

Ok —H0 ﬂ o o|| o

( ( )
NI  NYer N NG
~ ) (
- = = =

- >A9 || ﬁ
. . a1l o] .\ )
O | - AN N ~t
7 LN
Ay | -Te T
—| el |0l -
N HEN Jxi o
— [
. N .
=L el e TRl
. . XX N = =
===
A \
(Y] ol e %— N
X »
~ f ~ f ~ f 1 f
aty aty aty o
Hw-r- all w s TN e
o 19
|l ~t f |a _ i d L JEL f I f
S / N[l \ | \ IR
_a v \ _rv] _N o
\
ol | 9 . ) .F.r
XX XX XX XN uuﬂﬂ
\ﬂ\ Eiuy
|.9__ N 11N PRERREY [ _9.|
—- — . =
L R L L
R T & P
A S iH S H § [ S
Nl M~ M~
1 M~ ~y
|\f_ A i} v>|\o.._¢|$|
Y / [l e /
n 9l B
. & 1%
N \EE H
) gH! g ® R
~t | f N N N [e—
N .mn
hunm o hunm o hunm o hunmwds
\\ & “\\
N

El o - I|u.
KN
- L] NEER I\
e . . N kg v
||l AN e | el —TT0| | R
A | N —a _a s
- o] o TTe
N N KN
L I |
— [l AR el —| (ol 0| | R
N N ‘ LN N
1\
| ! ) L)
] N 8 HEN
N | | e | (®_ T [ -
x| N ki &
N J Alpn ﬁ Alpu ﬂEq
T \
_l\| A\—%te o ) |||E
—8\ 1N
— & S &
. - N Eivuyn &
—3 || L i | M TR~
A 5 (¢ =
U\ \
% i 1) L
ol el —
LN N N .
| [44t | (e | L TR
N p N p 1N p | N p
A~ A~ i~y i~y
i~ i~ i~ i~
oty oty oty atsy
AN M~ M~
|
| L b |
NI
A ] \
- [ YA L))
N
1 LA
ik —%| o AdLIh] R
N KN N [
||. , Mw.ll- , Il |
AR NS o~ 2
a atEy AtEs IS atEy
Do Do <N DN~
) (
)



41 °
/O ‘k‘k ’:—/h_F_ Io./‘\a ) ¢ | ) | | ¢
1 [ SR e e
e T T T T
= =
gbi/“:lhi 4- be ﬁ’%bz ﬁ bd bﬁ- b#-
e bIEITIES | R | PE b E
I ~ 11—t 1—— 7 173 3 311733 3
ANV} AN AN T x AY [l (ol kS 3 [l o C C
¢ mp Pp
NN l wbd b gl bt b
. bt~ D YR v 3 — 22— S ———T1—
III ’l’(“ g :Ir) al 174 | Zdd & o 9 Xo) F\—/F ] /E =] 17l =4 | e | e
\%)u bl,b% i 4 |0 T PPI | — o | | |
mp |
N | | | | | | | | |
v p S i i Fter o S > — P > i i 1 s PR
IV '\’\“j € \AI\AV' [ ol | "i \A \A DD - 7 Dt% Ve I‘/ | .U=/V'
Y wpP bs_ F PP e = e i3
50 bé o —— POCO RALLENTANDO bé Gl/ \AAA
~—0 p__@ (- 5 5 v — n_/?'—F\ —
I ﬁ P — 3 i — ] Zi P 3 i Z — ]
mp ¢ pp°
the ggl 2 d- 2be bilhé 4 o
'u\ lr)a = 2 [ B T lpg D) \—s/F . o
I |1 —— 7 . S s g , 71—
ANV < < I < T T [+ TR < < I K I C—
mp pp
) N 3 | | N 3 | | )
\J 1 I | | I. : | I- ) : Ii I 2 L Ini/" OI Ln
I |Hes— P 2 e pe . — D e By T 3 = PO
A\SVJ AY ‘llv,\-u' N (D - >z AY ‘Ilr)-u' k> 3 O
mp I br\, 4 < ! Pp I br\ P P 4
)
'u\ T ! y "] D> W= [ BN T y i ! ) hql D o
v . a— — o e &7 cHhe 19— — —C
L AY AY |b\ — — Ll AY AY AY |b Ll — - — —
D) mp’f be\_/ = rr’f l)le P ®

Hodie Christus natus est,
hodie Salvator apparuit,
hodie in terra canunt Angeli,
laetantur Archangeli.

Hodie exultant justi, dicentes:
Gloriainexcelsis Deo,
alleluja.

Hoje Cristo nasceu,

hoje o Salvadorapareceu,

hoje na terra cantam os Anjos

e alegram-se os Arcanjos.

Hoje osjustos se exultam, dizendo:
Glodria a Deus nas alturas,

aleluia.

Christisborntoday,

today the Savior has appeared,
today the Angelssing on earth,
and the Archangelsrejoice.
Today the just exult, saying:
Glory to God in the highest,
alleluia.

Ho - di-e  Chri-stus na ~tus est: ho-di-e Sal-

e e e L B e B e e

va-tor ap-pi-ru-it: ho - di-e in ter-ra ca-nunt An-ge-
t.—_—t—i—-l;f—l—, —ﬂ—’—l—}—.——j—’—.—f—l—lﬁ_

i, le -tan - tur Ar—chan—ge li: ho - di-e ex-ul -
&lﬂ,:':i:'a:':i—ﬁ—w:ﬁ:.:::_“:ﬁ'_—_é.:.—i;

tant ju-sti, di-cen-tes: Glo - ri-a  in ex-cel-sis De-o,

1
} 1]

-le-lu - ja.

Antiphonarium Romanum Juxta Ritum Sacrosanctae

Romanae Ecclesiae. Marianopoli: Joan Lovell Typographus, 1864, pg. 90.
Canto de origem medieval.

Chant of medieval origin.
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NOTA: Os acidentes ocorrentes sdo validos até o final do compasso
em que aparecerem, como de costume na tradigdo. No entanto, acidentes
de precaugio sdo largamente utilizados para facilitar a leitura.

NOTE: Accidentals apply to the measure in which they appear, just like
the tradition. In spite of this, vast amounts of courtesy accidentals were
placed throughout the score to facilitate reading.
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(*) Estas pegas podem ser também executadas por uma orquestra de violdes,
com cada uma de suas quatro partes sendo tocada sempre non divisi.
(*) These pieces can also be played by a guitar orchestra, with each of
its four parts being played always non divisi.
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Veni, Veni Emmanuel,

captivum solve Israel,

Qui gemit in exsilio

privatus Dei Filio.

Gaude! Gaude!

Emmanuel nascetur pro te Israel.

Vinde, vinde Emmanuel,
libertai Israel prisioneiro,
que geme no exilio

privado do filho de Deus.
Alegria! Alegria! Emmanuel
ira nascer para vos, Israel.

Come, come Emmanuel
break the bond of Israel,
which mournsin exile
deprived of God's Son.
Rejoice! Rejoice! Emmanuel
will be born for you, Israel.

Veni, Veni O Oriens,

solare nos adveniens,

noctis depelle nebulas,

dirasque mortis tenebras.
Gaude! Gaude!

Emmanuel nascetur pro te Israel.

Vinde, vinde 6 Luz da manh3,
brilhai sobre nos.

Dissolvei as nuvens da noite,
expulsai as sombras da morte.
Alegria! Alegria! Emmanuel
ira nascer para v0s, Israel.

Come, come O Dayspring,
doshine upon us.

Dispel the nocturnal clouds,
drive away the shadows of death.
Rejoice! Rejoice! Emmanuel
will be born for you, Israel.
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Qui ge-mit in ex-si- li-o, pri-va-tus De-i Fi- li- o. melodia do século XV.

Lyrics from the 12th century;
melody from the 15th century.
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NOTE: Accidentals apply to the measure in which they appear, just like

the tradition. In spite of this, vast amounts of courtesy accidentals were TWO C H R I STM AS PI E C E S

placed throughout the score to facilitate reading.
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NOTA: Os acidentes ocorrentes sdo validos até o final do compasso

em que aparecerem, como de costume na tradi¢do. No entanto, acidentes D UAS P E GAS D E NATA L

de precaucao sdo largamente utilizados para facilitar a leitura. PARA OUARTETU DE VIOLGES
NOTE: Accidentals apply to the measure in which they appear, just like

the tradition. In spite of this, vast amounts of courtesy accidentals were TWO C H R I STM AS PI E C E S

placed throughout the score to facilitate reading.
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NOTA: Os acidentes ocorrentes sdo validos até o final do compasso
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de precaugio sdo largamente utilizados para facilitar a leitura.
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placed throughout the score to facilitate reading.
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